
 
SUNDAY, OCTOBER 6, 2019  

This week we have had a guest (and good friend) give an organ recital 

on the First Friday Series. Vince Treadway is the music director of First 

Presbyterian Church (ARP) in Lake Wales, Florida, where he has 

served for over nine years. Prior to that, Vince was the music director at 

Proclamation Presbyterian Church (PCA) in Bryn Mawr, PA, where he 

served for seventeen years.  As well as playing a recital this past Friday 

he also worked with our Youth Chorus and Chancel Choir, giving us all 

some very helpful encouragement and insight into what it means to serve 

the Lord through music, and helping us to do it better. 

If you haven’t yet attended one of the organ recitals, I’d encourage you 

to take advantage of these opportunities.  We are blessed with a 

wonderful instrument, a gifted organist, and we have some great 

concerts coming up as well.  The lunches prior to these recitals are also 

a wonderful opportunity to fellowship.  They are also a great way to 

appreciate the organ music in our weekly services.  Knowledge fosters 

appreciation and understanding, which is one of the goals of this series 

as well. 

In honor of Mr. Treadway’s very helpful visit, this blog will focus on the 

organ voluntary and postlude for this Sunday.  Mr. Russell has been 

gracious in writing some insightful comments about the music that he 

(Thomas) will be playing for this Sunday’s morning service.  We hope 

that these comments will be a help to you as you prepare for Sunday’s 

service: 



The opening and closing voluntaries this Sunday morning are organ 

chorales from J.S. Bach’s Orgelbüchlein (“Little Organ Book”). 

Chorales are hymn tunes which came out of the German Lutheran 

Church, primarily during the 17th century. In the Orgelbüchlein, Bach 

demonstrates how chorales can be played in creative settings at the 

organ, with 45 organ chorales organized according to the liturgical 

calendar. The two organ chorales selected for this Sunday’s service 

come from the end of the “Passion” section and the beginning of the 

“Easter” section. The texts belonging to each chorale display Gospel 

truth appropriate for any Lord’s Day. 

Help Me, God, That I May Succeed, BWV 624 

Help me, God, that I may succeed, 

My precious creator, 

In forcing these syllables into rhyme 

To your praise and honour, 

That I may joyfully begin 

To sing of your Word, 

You will stand by me, Lord. 

Bach’s complex treatment of this chorale includes a constantly running 

left hand line which travels up and down the extremes of the keyboard, a 

bass line full of syncopations, and two voices playing the tune in canon. 

These components work together and against each other to portray 

striving or searching, uncovering the need for God’s help as the 

Christian approaches worship. A four-part harmonization, as one would 

find in a hymnal, will be played before Bach’s organ setting. 



 

Christ lag in Todesbanden, BWV 625 

Christ lay in the bonds of death 

Given up for our sins, 

He is risen again 

And has brought us life. 

Therefore we should be joyful, 

Praising God and being thankful, 

And singing Hallelujah, 

Hallelujah. 

 

The chorale here is one of Luther’s two Easter hymns, based on the 

ancient “Victimae paschali laudes” sequence hymn. The strong 

harmonies and intense rhythmic motion in this setting reflect the power 

of Christ’s victory over sin and death. 
 


