


 
 

Program Notes 
 

 
Tonight’s program was originally scheduled for Pentecost Sunday of 2020. But like many plans we had over the past year, this “live” 
concert would have to wait. And though our current circumstances are hardly ideal for a live performance, we are nonetheless 
grateful for the privilege to be able to sing and play these three singular choral works. 

 

Our first work this evening, Tongues of Fire, was composed by our congregation’s own Dr. William Henry Bates. Originally 
composed in 2016 and dedicated to the Chancel Choir, the work underwent some minor revisions and was ultimately completed in 
2020. The texts are selected and/or based on verses from the second chapter of the book of Acts.  
Dr. Bates’s comments about the texts read as follows: “We do not know what the believers were saying about ‘the mighty works of 
God,’ but for our purposes we have here adapted the phrases: ‘Praise the Lord! Salvation has come. Hallelujah!’ Excepting Hebrew 
and Greek the two principal languages of the Bible, these three phrases are set in languages native to those who were attending or 
who were members of First Presbyterian Church, Columbia, SC, when this work was completed in 2016.” 

 

Tongues of Fire is essentially a choral work in two parts, the first part including organ and narration, and the second part, a mix of 
accompanied and unaccompanied choral vignettes, incorporating sparse but effective percussive elements. Scoring the work with 
First Presbyterian Church Casavant organ specifically in mind, Bates takes advantage of the Chamade trumpet in the back of the 
sanctuary and the three trumpets in the main front organ. The trumpets are intended to represent the tongues of fire descending, 
and also serve as a point of structural division between the choral vignettes. While there are clear folk references in the vocal 
writing, the music is still very much characteristic of Bates’ choral writing—the use of dense, colorful, and rarely predictable chord 
progressions. Tongues of Fire has moments that seem reminiscent of the organ/choral works of the Hungarian composer, Zoltán 
Kodály. The result is a wonderfully eclectic composition that celebrates the ceaseless work of the Holy Spirit. 

 

Famed English composer and conductor, John Rutter, composed Visions, our next work in the program, in 2016. Rutter writes: 
“Visions was the result of a most unusual invitation: to write a piece combining solo violin, string ensemble (to which I added a 
harp), and the choristers of the Temple Church choir. The occasion was a concert at the Temple Church in London forming part of 
the 2016 Menuhin Competition.” We are greatly privileged this evening to have Dr. Ari Streisfeld as our violin soloist. Ari is not only 
an exceptional performer, but he is also a committed music educator, currently serving on faculty at the University of South 
Carolina School of Music.  

 

Visions is a four-movement work, though there are no clear breaks between the first three movements. The first movement 
consists of a Medieval hymn for which the original liturgical function would have been the dedication of a church. In light of 2020 
being the 225th Anniversary of First Presbyterian Church, this also made the work an attractive option for the original program. The 
2nd movement contains the most virtuosic writing for the violinist, and what Rutter describes as a “dance of the daughters of 
Jerusalem.” The third movement is a lament on the destruction of Jerusalem, containing a very poignant and extended musical 
dialogue between the solo violin and the orchestra, and of a very cinematic character. One can hear the vision of the New 
Jerusalem coming down in the final movement. The weight of this glorious sight is represented in the most dense string writing in 
the work, and concludes with the repeat of the opening hymn, cadencing on the unresolved dominant, as if to indicate the eternal 
nature of the vision.    

 

Tonight’s program concludes with J.S. Bach’s celebratory Pentecost cantata, O ewiges Feuer, O Ursprung der Liebe. The 
orchestration is consistent with Bach’s festival settings, incorporating three trumpets and timpani. A very late work (1746/47), 
Cantata 34 is based on a wedding cantata composed approximately twenty years earlier. The opening and closing choruses, which 
make up a substantial portion of the cantata, are filled with musical representations of flames, as well as the ceaseless movement 
of the Holy Spirit (indicated by moto perpetuo 16th notes in the virtuosic first violin part). The theme of God dwelling among his 
chosen people is central to the middle movements, with the tender and pastoral alto aria forming a particularly moving centerpiece 
of the cantata. 

 

Dr. Daniel B. Cole, Director of Music Ministry 
 



I. 
 
 

Tongues of Fire: A Pentecost Anthem William H. Bates 
                 (b. 1943) 

 
 

Narrator:  When the day of Pentecost arrived, (the believers) were all together in one place. And 

 suddenly there came from heaven a sound like a mighty rushing wind, and they were all filled 

 with the Holy Spirit and began to speak in other tongues as the Spirit gave them utterance. 

 And divided tongues as of fire appeared to them and rested on each one of them. 

 

 Now there were dwelling in Jerusalem Jews, devout men from every nation under heaven. 

 And at this sound the multitude came together, and they were bewildered, because each 

 one was hearing them speak in his own language. And they were amazed and astonished 

 saying, 

 
The Believers: “Are not all these who are speaking Galileans? And how is it that we hear, each of us in his 

 own native language? Hebrews, Greeks, Germans, Welsh, Russians, Chinese, Latinos, Poles, 

 and English-speaking peoples—we hear them telling in our own tongues the mighty works 

 of God.” 

 

Narrator:  And Peter, standing with the eleven, lifted up his voice and said what was uttered through 

 the prophet Joel:  

 

Peter: “And in the last days it shall be, God declares, that I will pour out my Spirit on all flesh, and 

 your sons and your daughters shall prophesy, and your young men shall see visions, and 

 your old men shall dream dreams. And it shall come to pass that everyone who calls upon 

 the name of the Lord shall be saved.” 

 

(From this point on, the choir or soloists sing the phrase, “Praise the Lord! Salvation has come. Hallelujah!” in Hebrew, 

Greek, German, Welsh, Russian, Chinese, Spanish, Polish, and English.)  

 

—Based on Acts 2:1-9, 11-14, 16, 17, 21  

 

 

Soloists 

Andrew Mullin, Will Unthank (Hebrew) 

Victoria Boyce, Rhoda Paschal, Andrew Mullin, Will Unthank( Greek) 

Courtney Trent, Ryan Drinkwalter (Chinese)  

Victoria Boyce (Spanish) 

 

The Chancel Choir 

Latimer Rogland and Thomas Russell, organ 

Davis Nickles, percussion 

 
 
. 



II. 

Visions  John Rutter 

  (b. 1945) 

1. Processional and prelude: Jerusalem the blessed 
 
 Urbs Jerusalem beata Jerusalem, blessed city 
 Dicta pacis visio called vision of peace; 
 Quae construitur in caelis which is constructed in heaven, 
 Vivis ex lapidibus, out of living stones 
 Et angelis coronate, and crowned by the angels, 
 Ut sponsata comite. as a betrothed bride. 
 
 Portae intent margaritis Doors resplendent with pearls, 
 Adytis patentibus: wide open evermore; 
 Et virtute meritorum and the merits 
 Illuc introducitur there revealed 
 Omnes qui ob Christi nomen of all who, because of Christ’s name, 
 Hic in mundo premitur. have suffered here in the world. 
 

 —Medieval hymn, Urbs Jerusalem beata, stanzas 1 and 3; based on Revelation 21  
 
2. Arise, shine 
 
 Arise, shine; for thy light is come,  
 and the glory of the Lord is risen upon thee.  
 And the Gentiles shall come to thy light,  
 and kings to the brightness of thy rising.  
 
 For behold, I create Jerusalem a rejoicing,  
 and her people a joy. 
 

 —Isaiah 60:1, 3; Isaiah 65:18b  
 
3. Lament for Jerusalem  
 
 Sion is wasted, is wasted and brought low;  
 Jerusalem, Jerusalem, desolate and void. 
 

 —from Bow thine ear, O Lord, 17th-century translation of “Civitas sancti tui”; based on Isaiah 64:10  

 
4. The holy city 
 
 I saw the holy city, new Jerusalem: Alleluia. And the city was pure gold, like unto clear glass. And I 
 saw no temple therein: for the Lord God Almighty and the Lamb are the temple of it. And the city had 
 no need of the sun, neither of the moon, to shine in it: for the glory of God did lighten it, and the 
Lamb  is the light thereof. 
 

 —Revelation 21:10, 18, 22-23  
Ari Streisfeld, violin soloist 

Beste Toparlak, harp 
The Junior Choir 

The Youth Chorus Trebles 
 



III. 

 

Cantata: O ewiges Feuer, o Ursprung der Liebe, BWV 34 Johann Sebastian Bach 

   (1685-1750) 

1. Coro 

 O ewiges Feuer, o Ursprung der Liebe,  O eternal fire, O source of Love 

 entzünde die Herzen und weihe sie ein.  enkindle our hearts and consecrate them. 

 Laß himmlische Flammen durchdringen und wallen Let heavenly flames penetrate and well up. 

 Wir wünschen, o Höchster, dein Tempel zu sein, We desire, O most High, to be Your temple; 

  ach, laß dir die Seelen im Glauben gefallen.  ah, let our souls please You in faith! 

 

2. Recitativo  

 Herr, unsre Herzen halten dir  Lord, our hearts hold out to You  

  dein Wort der Wahrheit für: Your Word of Truth:  

 Du willst bei Menschen gerne sein,  You would gladly be with man,   

  drum sei das Herze dein; therefore may my heart be Yours;  

 Herr, ziehe gnädig ein. Lord, graciously enter it.  

 Ein solch erwähltes Heiligtum  Such a chosen sanctuary 

   hat selbst den größten Ruhm.  itself has the greatest renown.  

Aaron Cates, tenor 

 

3. Aria  

 Wohl euch, ihr auserwählten Seelen  Blessed are you, you chosen souls,  

 die Gott zur Wohnung ausersehn! whom God has selected for his dwelling! 

 Wer kann ein größer Heil erwählen?  Who could choose a grander salvation?  

 Wer kann des Segens Menge zählen? Who count the multitude of blessings?  

 Und dieses ist vom Herrn geschehn. And this is the Lord’s doing. 

Kathryn MacLeod, alto 

 

4. Recitativo  

 Erwählt sich Gott die heilgen Hütten, If God chooses the Holy tabernacles,  

 die er mit Heil bewohnt,  which He inhabits with salvation,  

  so muß er auch den Segen auf sie schütten,   then he must also pour blessing on them,  

 so wird der Sitz des Heiligtums belohnt. then the seat of the sanctuary is rewarded.  

 Der Herr ruft über sein geweihtes Haus The Lord calls out over his consecrated house  

 das Wort des Segens aus: these words of blessing:  

Abraham Hardy, bass 

 

5. Tutti (Coro) 

 ‘Friede über Israel!’  Peace upon Jerusalem! 

 Dankt den höchsten Wunderhänden. Thank the wondrous hands of the Highest. 

 Dankt, Gott hat an euch gedacht! Be thankful: God has been mindful of you!  

 Ja, sein Segen wirkt mit Macht,  Yes, His Blessing works mightily,  

 friede über Israel, to send peace upon Israel,  

 friede über euch zu senden.  peace upon you. 

 —Translation by Alfred Dürr  



 

The Junior Choir 
 

Ezekiel Blackwell Timothy Cole Abigail Faris Evangeline Savage 
Mae Wells Bowers Mary Pinckney Easterling Arlie Knight  
Libby Bowers Eliza Easterling Wilson Russell 

 
Ann Forrest Bowers, director; Theresa Beach, rehearsal accompanist 

 
 

The Youth Chorus Trebles 
 

Cambria Arthur Benjamin Cole Kate Kabakjian Joseph Kull 
Kay Baumgartner Seabrook Easterling Naomi Klausli Margaret Riddle 
Eli Blackwell Simmons Easterling Eliza Kull Solveig Rogland 
Eliza Blackwell Reese Hudson    

  
Daniel Cole, director; Kathryn MacLeod, music intern; Thomas Russell, rehearsal accompanist 

 
 

The Chancel Choir 
 

Soprano  Alto Tenor Bass 
Mercy Awantu Theresa Beach Robbie Anderson Jeff Beach 
Ann Forrest Bowers Daniel Bubeck Aaron Cates Jacob Cockrell 
Victoria Boyce Blakely Dunbar Ryan Drinkwalter Philip Cockrell 
Terri Chiles Susan Jennings David Kurlowich Scott Coombs 
Holly Cole Katie Kramps Andrew Mullin Brian Cope 
Donna Coombs Kathryn MacLeod BJ Unthank Gene Fulton 
Tracy Folks Rhoda Paschal William Unthank Abe Hardy 
Annabelle Lusk Emily Savage  Calvin Kramps 
Bonnie Lynch  Marybeth Shelley  Jim Newman 
Rosanne McDowell   Denise Ward  Jeff Savage 
Marchar Stagg  Debbie Wiser  Leslie Wiser, Jr. 
Courtney Trent     
      

Daniel Cole, director 
 
 

Orchestra 
 

Violin I Violin II Viola Cello 
Ashley Horvat Julie Russell Daniel Sweaney Cecilia Hoyt 
Damir Horvat Emilio Alverson Audrey Harris Jenni Arthur 
Mary Hoyt  Sally Cathcart Carson Coomes Campbell Johnson (Rutter) 
Erika Cutler Ari Streisfeld (Bach)        
 
Bass Oboe Trumpet Percussion 
Jonathan Burns Javier Perez Jim Ackley Davis Nickles 
Austin Gaboriau Pedro Falcón Justin Robinson 
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