
Message in the Music – May 20, 2021 

In the first two articles of Message in the Music, I introduced you to two praise songs from the 

Contemporary Christian Music genre. Today I will focus on the more traditional music for May 

23, The Day of Pentecost.  

The three pieces in question, though musically different, share a common trait. Each one is 

associated with more than one text. The prelude, a 9th century plainsong melody, Veni Creator 

Spiritus (Come Holy Spirit, Our Souls Inspire) was originally associated with Hic est dies verus Dei 

(This Is Truly God’s Own Day). The composer, John Eggert, treats the melody variously, in bold 

strokes and in whimsical vignettes. Altogether, one can imagine a Renaissance fair with music 

for processionals, contemplation, and dancing. After all, Pentecost is considered the birthday of 

the Christian church, and what better way to celebrate than a fair or festival. The hymn text and 

tune is in The Presbyterian Hymnal, #125. Below is a link to a version on YouTube. 

https://www.youtube.com/watch?v=WjKcc8IcxIo 

The first hymn for Sunday is Spirit Divine, Attend Our Prayers. Unlike unmetered plainsong, this 

is a metered German chorale. You’ll hear that the melody is quite angular compared to the 

flowing lines of a plainsong chant. It was originally linked to the text, “Now let all thank and 

bring honor.” It is #325 in The Presbyterian Hymnal. https://www.youtube.com/watch?v=8jXe-

LPN3e4 

The second hymn of the day is Spirit, Open My Heart, which is found in the new Presbyterian 

Hymnal, Glory to God, #692. Its background, origins, and national identity are more obscure, do 

to contradicting evidence (and possibly, national pride?). However, whether the tune is indeed 

very old or relatively new, Scottish or Irish, it certainly falls under the overarching category of 

Celtic. As with many tunes of this ilk, it sounds much like a folk tune, often handed down for 

many decades in an oral tradition, only later to be put into musical notation. This may account 

for variants and for composed tunes that sound similar to a specific folk tune. Also, as with 

many Celtic tunes, lyrics were often secular (love songs) before being religious. In this case, two 

other texts are, “Will You Go Lassie Go” and “The Braes of Balquhidder.” 

Folk tunes seem to have a certain sound or character, no matter from which culture they come. 

This is due to an often-shared structure – the use of a five-note scale (pentatonic) as opposed 

to the conventional 7-note scale. In the case of this tune named “Wild Mountain Thyme,” 6 of 

the seven scale degrees are used, notably missing the 7th or leading tone. 2 links: 

https://www.youtube.com/watch?v=U3f6P2B7buA 

https://www.youtube.com/watch?v=_G9VEvEx1Bc 

Our two hymns today, though having different styles, share a interesting common traits: both 

are in the key of F Major, and both use the same six notes. To some degree, too, there are 

similarities in their melodic profiles and movements up and down. See examples below. 

https://www.youtube.com/watch?v=WjKcc8IcxIo
https://www.youtube.com/watch?v=8jXe-LPN3e4
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